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@ ESSENTIAL TREE 2015

REALITIES:UNITED (Berlin, Germany)

ROGERS PLACE ARENA « 10220-104 AVE
NORTHWEST CORNER OF ROGERS PLACE ON 105 ST

Essential Tree, designed by Berlin-based artist collective realities:united, is a life-sized
version of the abstract trees architects use in design models. Reminiscent of Baroque-
era topiary trees, the sculpture is juxtaposed against the natural landscape. Essential
Treeis placed in a planter and will interact with the real ash trees that will be planted
by the Arena. It will take 60 years for the real trees to reach the scale of this faceted,
14.5-metre-tall sculpture.

€ NEONSIGNMUSEUM
SOUTHWEST CORNER OF 104 ST & 104 AVE

Lighting up the corner of 104 St. & 104 Ave. is a mesmerizing
menagerie of neon from Edmonton’s commercial past. These
glowing pieces of history range from the National Railway,
and the WW. Arcade to the Georgia Baths. They bring
charm, story, and civic memory to the street.

€ VERCERMURALS 2014

TREVOR PETERS (AKA CURLY) & ANNALIZATOLEDO
(Edmonton)

MERCER WAREHOUSE « 10363 - 104 AVE
EXTERIOR NORTH WALL & INTERIOR OF THETAVERN «

Curly might have got his start on the street but after wowing
Edmontonians with his show-stopping murals, he's now
awell-known artist with his own space and his own
clientele. Builtin 1911 and renovated in 2010/11, the
Mercer is now home to fabulous murals as well

as some of Edmonton’s movers and shakers in tech
and design. Grab a bite,enjoy the tavern, or shop in the
uber-cool Vacancy Hall for local handmade creative
goods.

@ BEARWITH SALMON 2014

DEAN DREVER (Edmonton)

EPCORBUILDING « INTERIOR 10423 101 ST

Bear with Salmon is a 7,200 LB, massive steel sculpture cultivated from the mind of
local Edmonton sculptor Dean Drever. In his process, Drever describes: “It's important
to me when | make a bear that it's a happy bear... she’s not an aggressive bear. | think
bears have a bad rap" This extraordinary sculpture was cast in New York, and fit into
EPCOR tower by crane through a 9 metre hole in the wall.

¢tEDBy Gt

G

Smartphofe Version & more
info on each artwork at:

ﬁ”g;;ARTTourYEG.Ca

Let us know your experience - click the feedback button.

Cover Image: Transition, 2010, ESPA, J. Holinaty & L. Ramsey
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ENJOYED THE
WALK?

TAKE THE CHURCHILL TO MCKINNEY,
QUARTERS, OR CAPITAL BOULEVARD
TOURS TO EXPLORE MORE PUBLIC ART!
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ﬂ GEESE INTHE CITY (A-K) 2013
HOLLY NEWMAN (Edmonton)

Holly Newman's whimsical prose and illustrations, etched into the black granite
of Jasper Avenue's benches and planters, provide a delightfully creative touch
to the street furniture. Evoking the grace and tenacity of Canadian geese,

the 21 pieces can be enjoyed from any direction. For the purists at heart,
A-Kindicates the order of the artist’s preferred prose.

Q RETURN 2001
CATHERINE BURGESS (Edmonton)

Catherine Burgess continues to produce sculpture that is
elegant and timeless. Her refined approach to donor rec-
ognition is effective with 390 individually cast aluminum
rings interconnected to represent the Edmonton Com-
munity Foundation, their donors and monetary recipients.

€ BsGRrRoCcK 1995
CATHERINE BURGESS (Edmonton), SANDRA BROMLEY (Edmonton)

Catherine Burgess collaborated with fellow University of Alberta Fine Arts alumna

Sandra Bromley to create this sculpture. 62 tonnes of granite were blasted and carved

to create this abstractionist tree, with a living tree placed on
- i top. The contrast between living elements and cold, hard
/ ']'L‘-i y =1 IR, rock produces an exciting experience for the viewer.

@ coLuvins 1992

JIM LEEDY (Kansas City, Missouri), RANDY SCHMIDT (Tempe, Arizona),
TORBJORN KVASBO (Venabygd, Norway), OLE LISLERUD (Bergen, Norway)
& CHUCK WISSINGER (Red Deer, Alberta)

Led by Kansas City’s preeminent ceramic artist Jim Leedy and hosted by Red Deer
College's Artist Residency Program, Columns features the collaborative work of 22
students and five artists from three nations. The five 10ft. tall clay totems are rich with
texture, and comprise iconic faces and symbols of Alberta’s unique character and his-
tory. Jim Leedy, together with hundreds of visitors to the 1992 Works Festival, created
the four additional murals.

@ cloups 2003

GORDON FERGUSON (Calgary, Alberta)

These stainless steel clouds evolved from photographic imagery of cloud
formations and were translated onto 35 eight ft. stainless steel plates that
were laser cut in a semi-circular format. Clouds integrates the forces of nature
into the urban landscape.

@ DOWNTOWN BANNER PROJECT

POETRY: ROLAND PEMBERTON (Edmonton)
ARTWORK: TIM RECHNER, ANYA TONKONOGY,
NICKELAS ‘Smokey’ JOHNSON & PEARL RACHINSKY
(Edmonton)

Look up to the banners on the lightposts. They
' are a creative collaboration
between a group of visual artists and poet Roland
Pemberton, otherwise known
as Cadence Weapon, an Edmonton rapper with
multiple albums and an
international following. His surprise appointment as
Edmonton's Poet Laureate

in 2009 recognised rap’s role as the poetry of many 21st century North
American youth.

0 CASTLE OF PERSEVERANCE 1982
PETER HIDE (Edmonton)

With the turn of the 20th century,

the modern movement in art had begun.
Avant-garde artists were no longer
concerned about representing the

world as it appeared - the camera

could do that. Instead, artists were liberated
to explore art as a purely visual experience,
untethered from the constraints of description
and narrative. A fertile ground was laid for artists to
experiment with proportion, form, technique and material -

from this, abstraction was born. Working in the cubist assembled sculpture tradition
of Pablo Picasso, David Smith and Anthony Caro, Peter Hide's work s informed by
decades of practice.

© ransmoN 2010

EDMONTON SMALL PRESS ASSOCIATION, JOSH HOLINATY (Toronto, Ontario)
& LUKE RAMSEY (Victoria, British Columbia)

Transition reflects movement towards an ideal and sustainable Edmonton. This mural
was honoured with a 2012 National Urban Design Award. Lead artists Josh Holinaty
and Luke Ramsay created the mural and painted it in collaboration with a team of 14
artists. The mural's social message reflects the social justice focus of the Edmonton
Small Press Association.

133d1s €0l
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@ CHEZ PIERRE 2000
|IAN MULDER (Toronto, Ontario)

Under the watchful eyes of disapproving neighbours and barred from acquiring a
liquor license, Pierre Cochard operated Edmonton’s first nude
dancing club for more than 40 years. The 26-year-old
title-winning Belgian boxer arrived in Edmonton in
the 1950s with $5 in his pocket. The enterprising
Cochard started Edmonton's first chuckwagon
lunch business and ran it for 17 years. In 1970

dancing club in Calgary was attracting patrons
six days a week, the disco was re-conceived.
Forty five years later, under the management of
Cochard's grandson, Chez Pierre Cabaret received its
first liquor licence. To celebrate, the 89-year-old Cochard
ordered a Stella Artois.

@ NEKANEWAK: ABORIGINAL
WALK OF HONOUR

Created as a tribute to those Indigenous artists and
leaders who have blazed trails in the arts and film
industry, the Dreamspeakers Aboriginal Walk of
Honour recognizes their efforts at bringing new under-
standings to Canada'’s Aboriginal Peoples. The annual Dream-

speakers Film Festival celebrates the best of Aboriginal films from around
the world.

@) 7 NORTHERN BEAVERS 2011
JASON CARTER (Canmore, Alberta)

Cree artist Jason Carter’s distinctive style is fagmiliar to
Edmontonians and visitors. His work can also be seen at the

Cree, the growth of the population as trade expanded and the
rising of Edmonton as a city’

@ recycies 001

ELIZABETH BOWERING BEAUCHAMP &
LYNN MALIN (Edmonton)

Memories of carefree independence on our
bikes is at the heart of Recycles - a circular
parade of five stationary bicycles each built

for two. The piece is as dynamic as a carousel,
and with audience participation it offers a
kinetic experience. Each ‘cycle'is created

largely from found objects in order to capture
the pioneering attitude of making and repairing,
rather than discarding.

9 JASPER AVE

Cochard opened a disco, but business was limited
| toFridays and Saturdays. Upon discovering a nude

Edmonton International Airport and along the South LRT Line
Carter explains:“The rising beaver represents the rising of the
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@ BEAVER & FALLEN TREE 1977
DON BEGG (Cochrane, Alberta)

Don Begg and his wife Shirley Stephens-Begg

own and operate Studio West, a major fine art
foundry in Cochrane, Alberta. Begg's bronzes can
be found all across North America and include more
than 85 public monuments.

@ AVISKWACIWWASKAYHKAN IHTAWIN 2016
DESTINY SWIDERSKI (Edmonton)

Here a flock of 150 Bohemian Waxwings invites the public to venture from

Michael Phair Park into Beaver Hills House Park, which takes its name from

the original Cree name for Edmonton, Amiskwaciw Waskayhkan. Métis artist Destiny
Swiderski based the avian silhouettes on flight patterns of waxwings.

Members of Edmonton's Indigenous and inner city communities added unique pat-
terning to each bird, creating a community of stories that soars above

a depiction of the boreal forest, Edmonton's natural landscape and context.

Cree syllabics and translations express the Indigenous roots of this area - a special
place to gather and share stories of past, present, and future.

@ VALLEY WALL 2009
WILLTRUCHON, LAYLA FOLKMANN & JUSTIN SHAW (Edmonton)

Another well-known artist and active member of the
Edmonton arts community is artist and architect Will
Truchon. Valley Wall was a collaborative work commis-
sioned as part of the 104 St. Promenade, a civic effort
inviting art and good urban design to 104 St.

@ ALLEY OF LIGHT ART BOXES 2017

ART & DESIGN IN PUBLIC PLACES - THE WORKS INTERNATIONAL
VISUAL ARTS SOCIETY

Particularly captivating at night, ten illuminated boxes host changing exhibits
of local photographers'work.

DOWNTOWN EDMONTON is home to a collection

of public art that is diverse, eclectic and compelling.

Theart reveals the city’s history, its ever-changing culture and
shifting ideas about what is valuable and meaningful. As with
allart, Edmontonians have favourites and not-so-favourites.
Regardless, the artwork stands as a statement to the ENY
sides of our city’s character. Public art in Edmonton flourishes

thanks to the efforts of the Alberta Foundation for the Arts, the
Edmonton Arts Council, and The Places -The Works
International Visual Arts Society. ENJOY!

- SUSAN POINTE, CURATOR OF ARTTOURYEG




